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Dress Code brings together around fourty artists who offer a unique perspective on identity and clothing in the world.

The Dress Code program brings together around forty artists who
offer singular views on identity and clothing around the world.
Clothing is representative of an aspect of identity, it can arouse de-
sire by sublimating the human body, notably through ornament,
but it can also reveal codes and standards. Dress codes allow for
integration into society or, to the contrary, rejection,emancipation
and protest.

A symbol of globalization, fashion, a space of subjectivization and
desubjectivization, of intervention and alienation, contributes to
social and physical emancipation. This evolution leads us to ask
ourselves why clothing is always at the heart of issue of identities.
Clothing always takes on the role of being a marker of gender, age,
social status, religion, sexual orientation, political opinions, wealth,
and subculture. At times an ornament, a costume, a performance
outfit,or a cult outfit, clothes represent singular as well as collective
identities.

Dress Code explores this relationship between identity and cloth-
ing, notably through New York drag queens, Nigerian twins,Voodoo
rituals in Benin and Togo, and Zapotec women in Mexico, but also
through personal photographic investigations. Between rituals
and gender indicators, the twenty or so exhibitions propose a dis-
cussion of singular and collective identities, as well as of dress as
emancipation or revendication.

Fotohaus offers an enhanced version of the program with Sein und
Schein, “being and appearing”, as does Fragiles, Tendance Floue’s
group project, which is influenced by the upheavals of our time.

Please note:

These photographs have been copyright cleared for worldwide
print and electronic reproduction in the context of reviews of
the books only. Print media: No more than THREE photographs
plus the cover image from the selection can be used in total —

they are not to be used on the cover or cropped. Online media
may use a total of TWELVE images in a gallery.

From the text How We Dress by Manuel Rivera-Ortiz:

When | was small, clothes, the lack of them, almost broke me.

We were poor. Very, very poor. Until we left Puerto Rico for the “main-
land” United States, Connecticut, at age eleven, | always had only
one pair of good church shoes, one pair of good school shoes, one
good set of church clothes, donated, and one school uniform com-
prised of one pair of khaki pants and two shirts.

So, what does all of this mean?

For me, uniforms were a blessing and a curse.

(-)

From European kings and queens to America’s own Fifth Avenue
gilded bunch in the turn of the last century, to the commoner on the
street, clothes can make us or break us. Clothes can keep us warm,
but they can also intonate a frigid unapproachable distance.

Our clothes tell the world who we are out loud and unabashedly.
Clothes decree to anyone watching that we believe in something
and that something to us is essential. Our intentions, sentiments,
passions, dispassion, disappointments—the horrors of challenges
we’ve endured, like with the suffragists, or the colors of the cultural
beauty on our side— all get reflected on our clothes.

Exhibition

Dress Code — Rencontres d’Arles 2022
MRO Fondation, Arles
04.07.—25.09.2022
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01_Sous les Jupes, 2021 02_from the series Blood Orange / Naranja de sangre
© Robin Block de Friberg © Liza Ambrossio

03_from the series The Mamuthones 04_Boes e Merdules Ottana, Sardinia
© Antonio D’Ambrosio © Michela Benaglia

7 o I

o5_from the series Vodoo 06_from the series Fleurs de I'lsthme, Mexico, 2021
© Bruno Cattani © Delphine Blast
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o7_from the series Under Your Skin, New York, 2018—2020 08_from the series Land of Ibeji
© Manon Boyer © Sanne de Wilde & Bénédicte Kurzen

o9_from the series Sense of Identity 10_The Statue of Liberty #084,2020
© Benoit Feron © HSU Ching-Yuan

11_from the series Plastic Crowns 12_The Word is our Shepherd
© Phumzile Khanyile, Courtesy Afronova Gallery © Lawrence Lemaoana
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13_El rocio, 2019 14_ from the series Sculpter le Soi
© Mathieu Richer Mamousse © Lila Neutre

15_Karina, 2021 16_Sarajevo, 2019
© Yevheniia Kriuk © Jeanne Frank

17_Bobette, femme transgenre, chez elle, Kigali, Rwanda, 1 février 2014 18_Reversals from the series The Baldessari Assignments, 2016
© Frédéric Noy © Elina Brotherus and VG Bild-Kunst Bonn
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19_Catania, Sicily, Italy, August 2017 20_Passage #32,2022
© Daniel Castro Garcia © Alexandre Dupeyron

21_from the series Folders, Cracks and Papers 22_concrete paradise
© Amin El Dib © Barbara Filips
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23_from the series An und fiir sich, 2018-2022 24_from Fragiles
© Torsten Schumann © Denis BOURGES
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